
 
 
Welcome to this evening’s Abendmusik program. German for 
“evening music,” this tradition of evening concerts has its roots in 
the 17th century at St. Mary’s Church in Lubeck, Germany. First 
instituted by organist Franz Tunder, it was during his successor 
Dietrich Buxtehude’s tenure from 1668-1707 that the series came 
to prominence. Held in the five weeks before Christmas, the 
concerts would continue through 1810 and be revived once again 
in 1926. 
 
Tonight’s Abendmusik is a meditation of poetry, prayer, and 
music in this most fleeting season of Advent.  
 

     
A Word on the Music 
 
We begin with Abendlied (“night song”) from Josef Rheinberger’s 
Six Pieces for Violin and Organ, Op. 150 from 1887. This second 
movement from the opus exhibits expressive Romantic melodies 
and the tranquilness of a calm cold starry night.  
 

A pair of tender Marian offerings follow with the sublime Rorate 
caeli from Jeanne Demessieux’s Twelve Chorale Preludes on 
Gregorian Chant Themes, Op. 8 (1950) and Lo, How a Rose E’er 
Blooming from Eleven Chorale Preludes, Op. 122 by Johannes 
Brahms. Composed near the end of Brahms’ life in 1896, the 
nine Lutheran chorales (two were set twice in the collection) is an 
homage to Baroque composition sensibilities yet conceived 
through a 19th century lens. The pieces were published 
posthumously in 1902: Brahms’ final  works.  
 
O Come, O Come, Emmanuel is perhaps the most well-known 
hymn associated with Advent. The text is a translation of the “O 
Antiphons” plainchant verses originating in Advent Vespers 
liturgies 1200 years ago. The 16th century melody was joined with 
John Mason Neale’s 1861 translation in the publication Hymns 
Ancient and Modern. Tonight, we hear a flute choir setting by Ann 
Cameron Pearce with all flutes played by Aaron McGrew.  
 
The late William Albright left us too early but with a 
compositional output that continues to intrigue and fascinate the 
listener. An accomplished organist as well, Mr. Albright’s setting 
of the Advent German chorale Savior of the Nations, Come 
emanates an air of mystery and longing. Opening with a harking 
fanfare call, the work immediately takes on the form of a 
traditional Baroque chorale prelude: cantus firmus in the pedal, 
manual accompanying above. The similarities end quickly with 
the percolating and often turbulent manual harmonies evoking a 
sense of pleading, angsty anticipation, and impatient expectation. 
The return of the fanfare provides comfort and hope as the cantus 
firmus soon appears in the soprano followed by one last iteration 
in the pedal ending with all parts converging on a decidedly 
unresolved dominant seventh chord: still waiting…     
 
— Mark Heiskanen         



     Abendmusik  

   Sunday, December 20, 2020 at 5:00 p.m.  

 
Abendlied, Op. 150       Josef Rheinberger (1839-1901) 
 
Poems    “After Annunciation”   The Rev. Jane Anne Ferguson 
    by Madeleine L’Engle 
  
    “Mother of God Similar to Fire” 
    by Mirabai Starr 
 
Rorate caeli        Jeanne Demessieux (1921-1968) 
Lo, How a Rose E’er Blooming      Johannes Brahms (1833-1897) 
      
Poem    “Lord, Before This Fleeting Season” The Rev. Hal Chorpenning 
    by Mary Ann Jindra 
 
O Come, O Come, Emmanuel      Ann Cameron Pearce (b. 1945) 
      
Benediction        The Rev. Carla Cain   
 
Savior of the Nations, Come      William Albright (1944-1998) 
 
 
 

     Musicians 
 Mark Heiskanen, organ  
 Aaron McGrew, flutes 
 Harmony Tucker, violin 

 
      


